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[LYRICS & TRANSLATIONS]

The Listening

Violence! Silence! Silence! Violence! Time!
Time has come for us to move on. We must move on.
There is a new spirit rising.

I turn my back when I hold my tongue
I cannot be silent.

I cannot stand by and leave these words unsung.
I cannot be silent.

Trust and praise is reason to make better choices.
But it’s our duty to speak for the voiceless.
We must hear their broken cries.

It starts with listening.

This is the re-creation of the listening...
Interruption, oppression, suppression, exploitation,
violence, control, hypocrisy...
Somehow, this madness must stop.

To be on the right side of the revolution
means it’s time we shift our view of peace
so we can alter our evolution.

‘War is not the way.

Can we be tranquil and somewhat tame,
rational while we stay sane?

Solve the problem with a solution thereof.
That being unconditional love?

Love.

Not as a weak condition.

But as the key for the ignition of peace.
The time is now.

There is a new spirit rising.

‘We must act in the face of risk.

‘We must choose to transform,
and we need to be brisk.

I cannot be silent. I will not be silent.

It is time to close the gap,
and stop the distancing, stop inhibiting,
stop what we are witnessing.

It’s time to break the silence with the listening.
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[LYRICS & TRANSLATIONS]

I'm Gonna Walk It With You

Well it looks like it might be a long road but I'm gonna walk it with you.
And I know you might have a heavy load but I can carry some too.
I will lift you up when they push you down,
I will raise my voice and stand my ground,
Well it looks like it might be a long road but I'm gonna walk it with you.

Well it looks like it might be a long night but I ain’t goin’ nowhere.
And I know it’s gonna be a hard fight but I will stay right here.
I will shine a light in the darkest hour,
I will face the man in the tallest tower.
Well it looks like it might be a long night but I ain’t goin’ nowhere.

I will work! I will fight! I will strive in the name of love!
I will speak! I will shout! I will sing it to the skies above!

Well it looks like it might be a long road but I'm gonna walk it with you.
And I know you might have a heavy load but I can carry some too.
I will lift you up when they push you down,
I will raise my voice and stand my ground,
Well it looks like it might be a long road but I'm gonna walk it with you.

Expanded program notes, further
information, and social justice
resources are available on our website.
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[ARTISTIC DIRECTOR]

André de Quadros

Dr. André de Quadros is a professor of
music at Boston University, where he
holds affiliations in African, Asian, and
Muslim studies, and in prison education.
He leads the following choirs: Common
Ground Voices (Israeli-Palestinian-in-
ternational), Common Ground Voices /
La Frontera (US-Mexico), the Manado
State University Choir (Indonesia), the Muslim Choral Ensemble (Sri
Lanka), the Shanghai Cooperation Organization Countries Youth
Choir, VOICES 21C, and the World Muslim Choral Ensemble.

As a scholar, conductor, educator, and human rights activist, his
professional work has taken him to the most diverse ensembles and
settings in more than forty countries, spanning professional ensem-
bles, and including projects with prisons, psychosocial rehabilitation,
refugees and asylum-seekers, and victims of torture, sexual violence,
and trauma. He is the artistic director of the London International
Music Festival, and Conducting 21C: Musical Leadership for a New
Century at the Eric Ericson International Choral Centre in Sweden.
In 2019, he was a Distinguished Academic Visitor at Queens’ Col-
lege, University of Cambridge.

He is the editor of the following series: Cantemus (earthsongs), Mu-
sic of Asia and the Pacific (earthsongs), Salamu Aleikum — Choral
Music of the Muslim World (earthsongs), and Songs of the World
(Hinshaw). Among his many publications is his 2019 book, Focus:
Choral Music in Global Perspective, published by Routledge. &

www.andredequadros.com
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[ABOUT]
VOICES 21C

In the United States over four-
teen million people sing in choirs,
according to Chorus America.
Until relatively recently, the cho-
ral art has been relatively isolated
from the social justice movement,
yet there have been several initia-
tives from the American Choral
Directors Association and Cho-
rus America, and from educa-
tional and religious institutions
to make the choral art more rele-
vant, diverse, and subversive.

One of many challenges for
conductors and artistic leaders
is the lack of repertoire and the
deficit of programming mod-
els. VOICES 21C’s project seeks
to address both these issues by
building on existing works to

create a long-form and cohesive
narrative blending the choral art
with imaginative and innovative
practices, borrowing from kines-
thetic art and theatre.

This group seeks to combine
technical proficiency with cre-
ativity and compassion, creating
meaning in performance by con-
necting musical messages to so-
cial justice issues in the US and
abroad, representing the voices
of the silenced, the forgotten,
and the marginalized.

In 2016, VOICES 21C’s pro-
gram in France focused on in-
ternational immigration, and in
2017, it became one of the only
American choirs to collaborate
with both Israeli and Palestinian



[ABOUT]
VOICES 21C

artists in Israel and in the West Bank. Then in 2018, to draw attention
to the tensions between Mexico and the US, VOICES 21C gave per-
formances and collaborated in Mexico with community partners in
both Cuernavaca and Mexico City. 2019 brought VOICES 21C to the
world-renowned triennial Choralies Festival in Vaison-la-Romaine,
France, to share “Half the Sky,” a program of music by women, and
works that highlight women’s issues. This festival allowed VOICES
21C to connect with hundreds of international choral organizations.

Since its inaugural year, VOICES 21C has annually represented
prison narratives and has worked with former prisoners in perfor-
mance. The choir has also performed a complete Islamic program,
annually presented by Boston’s Center for Jewish Culture, the only
such American choir to undertake such a repertoire challenge in the
days of Islamophobia. This year’s performance will take place on
March 29, 2020 at The Vilna Shul in Beacon Hill, Boston.

As for the group’s leadership structure, VOICES 21C utilizes an
egalitarian leadership model, meaning every member is on an even
playing field with the artistic director, and can contribute to any de-
gree during the rehearsal process. VOICES 21C also has a leadership
team of around eight volunteer members for most financial, artistic,
communication, and logistical decisions. &
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[FEATURED COMPOSERS]

VOICES 21C COMPOSER
Cheryl B. Engelhardt

Cheryl B. Engelhardt is a singer-songwriter and composer. She collaborates
with and writes for choirs, theater productions, and film producers. Her new-
est record, “Luminary” (piano and vocal ambient music for mindfulness and
focus), recently landed #1 on the iTunes and Amazon New Age charts. She
has been a member of VOICES 21C since their first season in 2016, and has frequently written
and arranged pieces for the group over the last four seasons. She is often requested to write
repertoire for VOICES 21C to fulfill specific goals or aspirations, and to provide links within
performance sets that strengthen the group’s chosen performance themes. She particularly enjoys
these collaborations because she gets to be a part of the thoughtful and caring conversations that
shape the group’s programs, and can then provide a bespoke piece to help tell these important
stories. www.cbemusic.com

2018 CALL FOR SCORES WINNER
Nicholas Cline

Deeply influenced by the natural world, Nicholas Cline’s music draws on a
broad range of subjects and experiences with the belief that music reveals,
| challenges, and shapes the listener’s understanding of the world. He has col-
laborated with and been commissioned by VOICES 21C, Spektral Quartet,
International Contemporary Ensemble, Ensemble VONK, Bienen Contemporary/Early Vocal
Ensemble, Northwestern Contemporary Music Ensemble, Jeff Siegfried, Jena Gardner, Square
Peg Round Hole, Stare at the Sun, Constellation Men’s Ensemble, and F-Plus. He lives in the
Blue Ridge Mountains of North Carolina with his wife Mallory and son Gareth, and teaches
composition and music theory at Appalachian State University. www.nicholas-cline.com

2019 CALL FOR SCORES WINNER
Victoria Malawey

Victoria Malawey is a composer, singer-songwriter, and scholar based in

the Twin Cities and Associate Professor of Music at Macalester College.

Her music has been performed at venues throughout the world. Malawey’s
Chansons Innocentes was the 2017 winner of the International Alliance of
Women in Music New Music Competition Patsy Lu Prize, and her Miniatures for solo piano
was the second-place winner of the 2016 New Ariel Piano Composition Competition. Malawey
studied composition with Sven-David Sandstrom at the Jacobs School of Music at Indiana
University and Robert Lombardo at Chicago Musical College at Roosevelt University.
www.victoriamalawey.com

Keep an eye out for our third annual

Call for Scores

Winners of our Call for Scores receive a
live performance recording and a spot in
the following year’s performance season!

Past finalists of our call for scores are fea-
tured on this program. Victoria Malawey
(‘19) and Nicholas Cline (‘18).



[STAY IN TOUCH!]

Website

voices21c.org

Find expanded ACDA program notes,
social justice resources, and pedagogical tools here!

Recordings
soundcloud.com/voices21c

Social Media
Facebook / Instagram / YouTube

@voices21c

Patreon
patreon.com/voices21c






